Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 
the Edward  Hatch  ^Memorial  . Storrow  Embankment.) 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 


Fifteenth  Season 

EVERY  EVENING  AT  7:30 

July  22  to  August  18,  1943  (Omitting  Mondays) 

And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10 
(July  28,  August  4,  11  and  18) 


A 


These  concerts  are  dependent  on  contributions 
of  the  general  public. 

You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston. 


Fifteenth  Season  of  the  Esplanade  Concerts 


Arthur  Fiedler,  Conductor 


OPENING  PROGRAM,  THURSDAY,  JULY  22, 
AT  7.30 

*March,  “Pomp  and  Circumstance” Elgar 

First  Movement  (Allegro  con  brio), 

Symphony  No.  5 Beethoven 

“Little”  Fugue  in  G minor Bach-C ailliet 

*Marche  Slave Tchaikovsky 

THE  STAR-SPANGLED  BANNER 

*Ballet  Music  from  “Ai'da”  Verdi 

Dance  of  the  Little  Black  Slaves — Ballabile 
Polka  and  Russian  Dance  from  “The  Golden  Age” 

Shostakovitch 

^Variations  on  “Pop  Goes  the  Weasel” C ailliet 

Theme  — Fugue  — Minuet  — In  Jerusalem  - - 
Music  Box — A la  Jazz 

Salute  to  our  Fighting  Forces Arranged  by  Bodge 

Halls  of  Montezuma — Semper  Paratus — Army 
Air  Corps — Anchors  Aweigh — When  the  Cais- 
sons Go  Rolling  Along — God  Bless  America 


FRIDAY,  JULY  23,  AT  7:30 
*Entrance  of  the  Guests  into  the  Wartburg, 

from  “Tannhauser” Wagner 

Second  Movement,  Andante  Cantabile, 

Symphony  No.  5 Tchaikovsky 

Scherzo  from  “A  Midsummer  Night’s  Dream” 

Mendelssohn 

Gypsy  Dance  from  “Carmen”  Bizet 


THE  STAR-SPANGLED  BANNER 

*“Where  the  Citrons  Bloom,”  Waltzes Strauss 

“When  Johnny  Comes  Marching  Home” Gould 

*Meditation  from  “Thai's” Massenet 


Violin  Solo:  Gaston  Elcus 


Raiv-.om  l.utcs 

SPECIAL  ANNOUNCEMENTS.  In  observance  of 
the  first  anniversary  of  the  establishment  of  the 
Women’s  Reserve,  United  States  Naval  Reserve, 
Lieutenant-Commander  Mildred  H.  McAfee  will  ad- 
dress the  audience  of  Saturday,  July  24,  which  will 
include  a unit  of  that  branct^of  the  Naval  Service. 

Each  of  the  four  Saturday*  concerts  will  be  broad- 
cast from  8 :15  to  9 over  the  Blue  Network,  carrying 
them  throughout  the  United  States  and  Canada. 
The  Boston  station  is  WHDH. 

WHEN  JOHNNY  COMES  MARCHING  HOME.  Pub- 
lished in  1863  with  “Louis  Lambert”  named  as  composer, 
this  was  really  the  work  of  Patrick  Saarsfield  Gilmore, 
the  Union  Army  bandmaster  who  was  to  become  famous 
for  Peace  Jubilees  with  orchestras  of  1,000  and  2,000 
players,  and  choruses  of  10,000  and  20,000  heard  in 
Boston  in  1S69  and  1872.  Born  in  Ireland,  he  came  to 
Canada  with  a military  band,  settled  in  Salem,  Mass. 

MORTON  GOULD.  (b.  Long  Island,  N.Y.,  1913). 
Composer  at  four,  student  of  composition  and  piano  re- 
citalist in  his  ’teens,  graduate  of  New  York  University 
at  fifteen,  he  has  become  a sort  of  American  Prokofieff. 
In  other  words,  in  his  music  are  found  inventiveness, 
admirable  craftsmanship  in  orchestration,  and  humor  — 
as  for  example  in  his  adaptation  of  Europe’s  ancient 
dance,  the  pavane,  to  his  American  Symphonette,  and  his 
elaboration  on  Patrick  Gilmore’s  '"'.lg  of  the  Civil  War, 
“When  Johnny  Come-  -ching  ne 

PATRICK  SAARSFIELD  GILMORE  (b.  Ballygar, 
Dublin,  Ireland  on  Christmas  Day,  1829 ; d.  St.  Louis, 
Missouri,  1892). 

Became  leader  of  the  Suffolk,  Boston  Brigade  and 
Salem  Zouave  Bands.  For  four  years  he  gave  a series  of 
band  concerts  in  Music  Hall,  Boston  (which  stood  on 
the  present  site  of  the  Orpheum  Theatre).  The  per- 
formances gave  the  military  band  considerable  musical 
standing  in  the  community.  He  formed  Gilmore’s  Band 
in  1858. 


SATURDAY,  JULY  24,  AT  7:30 

*March,  “Stars  and  Stripes  Forever”  Sousa 

Overture  to  “The  Barber  of  Seville” Rossini 

Air  on  the  G String  Bach 

Salute  to  our  Fighting  Forces Arranged  by  Bodge 

Halls  of  Montezuma — Semper  Paratus — Army 
Air  Corps — Anchors  Aweigh — When  the  Cais- 
sons Go  Rolling  Along — God  Bless  America 


THE  STAR-SPANGLED  BANNER 

Prelude  to  “The  Mastersingers  of  Nuremberg”  Wagner 

“Roses  from  the  South,”  Waltzes  Strauss 

Irish  Tune  from  County  Derry  . .Arranged  by  Grainger 
Hungarian  March,  “Rakoczy” Berlioz 


SUNDAY,  JULY  25,  AT  7:30 


*“Marche  Militaire”  Schubert 

First  Movement,  “Unfinished”  Symphony 

(Allegro  moderato) Schubert 

Slavonic  Dance  No.  3 in  A-flat Dvorak 

*Espana  Rhapsody  Chabrier 


THE  STAR-SPANGLED  BANNER 

“By  the  Beautiful  Blue  Danube,”  Waltzes Strauss 

*Largo  from  “Xerxes”  Handel 

Polka  from  “Schwanda,  the  Bagpipe  Player” 

Weinberger 

“Knightsbridge,”  March  from  the  Suite 

“London  Every  Day” Eric  Coates 


There  will  be  no  concerts  on  Mondays. 

The  first  Children’s  Concert  takes  place  Wednesday, 
July  28,  at  10  a.  m. 


Russian  Sailors’  Dance,  from  “The  Red  Poppy”  Gliere 


THE  NAMES  ON  THE  SHELL 

Lettered  in  bronze  on  the  Hatch  Memorial  are  the 
names  of  eighty-seven  composers  selected  by  the  vote 
of  a group  of  musical  authorities.  The  selections  were 
made  according  to  the  significance  of  the  composers  in 
the  progress  of  music  through  the  various  ages  and 
countries  out  of  which  the  musical  art  of  Western 
civilization  has  evolved. 

As  a part  of  the  celebration  of  the  fifteenth  season 
of  the  Esplanade  Concerts,  the  relation  of  these  names 
to  the  music  played  by  Arthur  Fiedler  and  his  Boston 
Symphony  Orchestra  musicians  will  be  discussed  in  a 
series  of  brief  talks  given  several  times  a week  before 
the  concerts. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


ROSES  FROM  THE  SOUTH  WALTZES.  From  his 
not  very  successful  operetta  of  1S80,  “The  Queen’s  Lace 
Handkerchief,”  with  a Spanish  background,  Johann 
Strauss,  Jr.  salvaged  these  lovely  melodies. 

“UNFINISHED”  SYMPHONY.  In  sheer  beauty  of 
poetic  expression  — in  exquisiteness  of  tone  color ; the 
wonderful  matching,  contrasting,  and  interplay  of  strings 
and  woodwinds ; in  continuous  power  to  stir  poignant  re- 
sponses in  the  listener  — this  is  a complete  masterpiece. 
It  is  “unfinished”  only  in  the  sense  that  Schubert  entitled 
it  “Symphony  in  B minor,”  but  completed  only  two  move- 
ments, instead  of  the  four  conventionally  required  of  a 
symphony.  A few  measures  for  a third  movement  were 
left  by  Schubert  ■ — some  scored  for  instruments,  some 
sketched  in  preliminary  piano  form.  Why  the  composition 
was  abandoned  remains  a mystery  after  much  research. 
It  is  possible  tha  hubert  felt  the  work  to  be  artistically 
complete  with  t‘_  o movements  i 


SCHEDULE  OF  TALKS 

With  the  cooperation  of  the  Division  of  University  Ex- 
tension, the  principal  speaker  will  be  Dorothy  Tremble 
Moyer,  staff  lecturer.  She  will  be  assisted  by  several  other 
noted  speakers. 

On  Friday  evening,  July  23,  at  7 o’clock,  the  series  will 
be  inaugurated  by  John  N.  Burk,  author  of  the  newly 
published  book,  “Beethoven — His  Life  and  Works.”  Mr. 
Burk  will  discuss  Beethoven’s  heritage  from  his  predeces- 
sors, and  his  influence  on  the  composers  following  him. 

Tuesday,  July  27,  Cyrus  W.  Durgin,  music  critic  of 
the  Boston  Globe:  “The  Fifteenth  Milestone  of  the 
Esplanade  Concerts.” 

Friday,  July  30,  Mrs.  Moyer:  “Entertainment  in  Music 
— from  the  Troubadours  to  ‘Peter  and  the  Wolf.’  ” 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


THE  SECOND  PAIR  OF  CONCERTS 

by  the  Principals  and  Other  Players 

of  the 


will  be  given  in 

SANDERS  THEATRE,  CAMBRIDGE 
Next  Sunday  Afternoon,  July  25,  at  4:30 

NEW  ENGLAND  MUTUAL  HALL,  BOSTON 
Next  Monday  Evening,  July  26,  at  8:30 


Programme  for  each  concert 

Under  the  direction  of  BERNARD  ZIGHERA 


Toccata,  Bouree,  and  Giga  Scarlatti-C asella 

Symphony  No.  5 in  B-flat  major Schubert 


Pavane  pour  une  Infante  defunte  Ravel 

Capriccio  Ibert 

Pulcinella,  Suite  Stravinsky 

Remaining  C oncerts: 


August  1-2,  Under  the  direction  of  Alfred  Zighera  (Boston  So- 
ciety of  Ancient  Instruments)  and  Leonard  Bernstein 
August  8-9,  Under  the  direction  of  Georges  Laurent 
August  15-16,  Under  the  direction  of  G.  Wallace  Woodworth 
August  22-23,  Under  the  direction  of  Edgar  Curtis 
August  29-30,  Under  the  direction  of  Richard  Burgin 

Single  tickets  at  $1.65  at  Box  Office,  Sanders  Theatre  and  N.  E. 
Mutual  Hall.  Complete  programmes  on  request. 


The  sixty-third  season  of  the  Boston  Symphony  Orchestra,  Serge 
Koussevitzky,  Conductor,  will  open  in  Symphony  Hall,  October  8. 

For  particulars,  inquire  at  Symphony  Hall. 


Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 
t-Atj  th(u  Edward  Hatch  ^Memorial  • Storrow  Embankment L> 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 


Fifteenth  Season 

EVERY  EVENING  AT  7:30 

July  22  to  August  18,  1943  (Omitting  Mondays) 

And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10 
(July  28,  August  4,  11  and  18) 


B 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston. 


Fifteenth  Season  of  the  Esplanade  Concerts 


TUESDAY,  JULY  27,  AT  7:30 


Ran.  jm  . jtes 


* Arthur  Fiedler,  Conductor 

WEDNESDAY,  JULY  28,  AT  7:30 


Coronation  March  from  “The  Prophet” Meyerbeer 

Finale,  Fifth  Symphony Shostcikovitch 

“Spring,”  for  String  Orchestra Grieg 

Procession  of  Bacchus,  from  “Sylvia” Delibes 

THE  STAR-SPANGLED  BANNER 

*Emperor  Waltzes  Strauss 

“Hora  Burlesca”  Steiner 

“Ave  Maria” Bach-Gounod 

American  Patrol Meacham 


FIRST  CHILDREN’S  ESPLANADE  CONCERT 
OF  1943 

WEDNESDAY  MORNING,  JULY  28,  AT  10 

Prelude  to  “Carmen” Bizet 

Overture  to  “The  Barber  of  Seville” Rossini 

Third  Movement  from  the  Symphony  No.  6, 

“Pathetique” Tchaikovsky 

Allegro  molto  vivace 

“Little”  Fugue  in  G minor Bach-C ailliet 

*Waltz  from  “Coppelia” Delibes 

“When  Johnny  Comes  Marching  Home” 

Morton  Gould 

Clarinet  Polka  Arranged  by  Bodge 

Salute  to  our  Fighting  Forces Arranged  by  Bodge 

Halls  of  Montezuma — Semper  Paratus — Army 
Air  Corps — Anchors  Aweigh — When  the  Cais- 
sons Go  Rolling  Along — God  Bless  America 

THE  STAR-SPANGLED  BANNER 


THE  NAMES  ON  THE  SHELL 

Lettered  in  bronze  on  the  Hatch  Memorial  are  the 
names  of  eighty-seven  composers  selected  by  the  vote 
of  a group  of  musical  authorities.  The  selections  were 
made  according  to  the  significance  of  the  composers  in 
the  progress  of  music  through  the  various  ages  and 
countries  out  of  which  the  musical  art  of  Western 
civilization  has  evolved. 

As  a part  of  the  celebration  of  the  fifteenth  season 
of  the  Esplanade  Concerts,  the  relation  of  these  names 
to  the  music  played  by  Arthur  Fiedler  and  his  Boston 
Symphony  Orchestra  musicians  will  be  discussed  in  a 
series  of  brief  talks  given  several  times  a week  before 
the  concerts. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


SPECIAL  ANNOUNCEMENTS 

On  Sunday  afternoon,  August  1,  from  4 :00  to  concert 
time,  the  Coast  Guard  will  present  on  the  water  and 
shore  of  the  Esplanade  Concert  area  a programme  illus- 
trating the  many  phases  of  its  war-time  intensive  train- 
ing and  combat  activity.  The  SPARS  will  have  an  im- 
portant share  in  the  demonstration. 

The  event  celebrates  the  153d  anniversary  of  the 
service. 

Informal  comments  on  the  Children’s  Concert  pro- 
gramme will  be  made  on  Wednesday  morning  by  Nicholas 
A.  Rasetzki. 

FIFTH  SYMPHONY  — SHOSTAKOVITCH.  Accord- 
ing to  Nicolas  Slonimsky,  noted  Bostonian  authority  on 
modern  composers,  this  work  is  notable  as  a demonstra- 
tion of  Shostakovitch’s  dramatic  and  dynamic  power.  In 
addition,  the  critic  fi_'ds  in  the  mi-=ic  a summarization 
of  “all  the  most  striking  qualities  of  Shostakovitch’s 
highly  individual  style.” 

“In  common  with  other  Soviet  composers,  Shostako- 
vitcli  regards  Beethoven  as  a model  of  true  ‘people’s 
music,’  and  applies  Beethoven’s  fundamental  qualities  of 
drama,  humor,  and  sentiment  to  the  new  uses.” 

AVE  MARIA.  In  1722,  John  Sebastian  Bach  com- 
pleted a volume  of  twenty-four  preludes  and  fugues 
which  he  entitled  “The  Well-Temxiered  Clavier,  in  all 
the  tones  and  semitones  . . . For  the  use  and  practice 
of  young  musicians  wl  lesire  learn,  as  well  as  for 
those  who  are  already  skilled  iu  this  study,  by  way 
of  amusement.”  More  than  a century  later,  Charles 
Gounod  borrowed  the  first  prelude  in  this  book  as  an 
accompaniment,  mated  it  with  a melody  of  his  own  and 
a sacred  test,  and  the  “Ave  Maria”  resulted. 

OVERTURE  TO  “EGMONT.” 

Beethoven  wrote  this  work  expressly  to  be  played  in 
tne  theatre  before  performances  of  Goethe’s  tragedy, 
•Egmont.”  He  composed  the  overture  while  deeply  stirred 
over  reading  the  drama.  Goethe  depicted  the  struggle 
of  the  Flemish  nobleman,  the  count  of  Egmont,  to  free 
the  Netherlands  from  the  oppression  of  Spain.  Egmont 
was  captured  by  treachery  and  executed,  but  his  inspir- 
ing example  lived  on. 

FRESCOBALDI,  (15S3-1G43),  born  a century  before 
Sebastian  Bach  (plus  two  years)  not  only  was  the 
greatest  organist  of  the  17th  Century,  but  one  of  the 
most  amazing  examples  of  musical  genius  far  in  advance 
of  its  time.  In  his  toccatas  and  fantasias  he  not  only 
showed  himself  a great  master  of  the  ancient  art  of 
counterpoint,  but  a great  pioneer  in  the  supposedly  mod- 
ern field  of  chromatic  harmony.  Bach  in  1714  was  filled 
with  such  admiration  by  the  mastery  of  this  organist  of 
St.  Peter’s,  Rome,  that  he  laboriously  copied  104  pages 
of  the  “Fiori  musicali,”  published  in  1635  — a full  half 
century  before  Sebastian’s  birth.  Girolamo  Frescobaldi 
has  been  called  the  “Italian  Bach.”  In  view  of  this  re- 
versal of  chronology,  Bach  should  be  the  “German 
Frescobaldi.” 


PAUL  CHERKASSKY,  Guest  Conductor 

Triumphal  March  from  “Sigurd  Jorsalfar” Grieg 

Overture  to  “Egmont” Beethoven 

Symphony  No.  2,  in  D Sibelius 

Third  and  Fourth  Movements 


* THE  STAR-SPANGLED  BANNER 

Invitation  to  the  Dance  W eber-Berlioz 

Slavonic  Dance  in  G minor Dvorak 

“Tales  from  the  Vienna  Woods”  Waltzes Strauss 

Dance  of  the  Buffoons,  from  “The  Snow  Maiden” 
Rimsky-Korsakov 

THURSDAY,  JULY  29,  AT  7:30 

Triumphal  Entrance  of  the  Boyards  Halvorsen 

Toccata  Frescobaldi  (Arr.  by  Kindler) 

Symphony  No.  2 Brahms 

Third  Movement:  Allegretto 
Overture  to  “Sakuntala” Goldmark 


THE  STAR-SPANGLED  BANNER 

*Ballet  Music  from  “Ai'da”  Verdi 

Dance  of  the  Little  Black  Slaves — Ballabile 

Polka  and  Russian  Dance  from  “The  Golden  Age” 

Shostakovitch 

*Variations  on  “Pop  Goes  the  Weasel” C ailliet 

Theme — -Fugue  — Minuet  — In  Jerusalem  — 
Music  Box — A la  Jazz 

Salute  to  our  Fighting  Forces Arranged  by  Bodge 

Halls  of  Montezuma — Semper  Paratus — Army 
Air  Corps — Anchors  Aweigh — When  the  Cais- 
sons Go  Rolling  Along — God  Bless  America 


SCHEDULE  OF  TALKS 

With  the  cooperation  of  the  Division  of  University  Ex- 
tension, State  Department  of  Education,  the  principal 
speaker  will  be  Dorothy  Tremble  Moyer,  staff  lecturer. 
She  will  be  assisted  by  several  other  noted  speakers. 

Tuesday,  July  27,  Cyrus  W.  Durgin,  music  critic  of 
the  Boston  Globe:  “The  Fifteenth  Milestone  of  the 
Esplanade  Concerts.” 

Friday,  July  30,  Mrs.  Moyer : “Entertainment  in  Music 
— from  the  Troubadours  to  ‘Peter  and  the  Wolf.’  ” 

Tuesday,  August  3,  Mrs.  Moyer : “Ecclesiastical  Music 
— from  the  Early  Church,  Through  the  Concert  Masses 
of  Today ; Palestrina  and  His  Successors.” 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


If  in  any  degree  you  can  help  share  the  financial  support  as  Vrell  as  <iie  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


THE  THIRD  PAIR  OF  CONCERTS 

by  the  Principals  and  Other  Players 


of  the 


will  be  given  in 

SANDERS  THEATRE,  CAMBRIDGE 
Next  Sunday  Afternoon,  August  1,  at  4:30 

NEW  ENGLAND  MUTUAL  HALL,  BOSTON 
Next  Monday  Evening,  August  2,  at  8:30 

Programme  for  each  concert 

THE  BOSTON  SOCIETY  OF  ANCIENT 
INSTRUMENTS 
ALFRED  ZIGHERA,  Director 

La  Sultane Couperin  (1668-1733) 

for  four  viols  and  harpsichord 

Fantasia  Upon  One  Note Purcell  (1659-1695) 

Fantasia Orlando  Gibbons  (1583-1625) 

for  four  viols 

Sonata  in  C major Handel  (1685-1759) 

Dances  Edited  by  Tilman  Susato 

for  four  viols  and  harpsichord 

Under  the  direction  of  LEONARD  BERNSTEIN 

Four  Symphonies  Milhaud 

Suite  from  “The  Wind  Remains”  . Bowles 

Concerto  for  Orchestra  in  E-flat 

(“Dumbarton  Oaks”)  Stravinsky 


Remaining  Concerts: 

August  8-9,  Under  the  direction  of  Georges  Laurent 
August  15-16,  Under  the  direction  of  G.  Wallace  Woodworth 
August  22-23,  Under  the  direction  of  Edgar  Curtis 
August  29-30,  Under  the  direction  of  Richard  Burgin 
Single  tickets  at  $1.65  at  Box  Office,  Sanders  Theatre  and  N.  E. 
Mutual  Hall.  Complete  programmes  on  request. 


The  sixty-third  season  of  the  Boston  Symphony  Orchestra,  Serge 
Koussevitzky,  Conductor,  will  open  in  Symphony  Hall,  October  8. 
For  particulars,  inquire  at  Symphony  Hall. 


Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 

^Ats  the->  Edward  Hatch  *JMemorial  • Storrow  Embankments 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Qonducto i 


Fifteenth  Season 

EVERY  EVENING  AT  7:30 

July  22  to  August  18,  1943  (Omitting  Mondays) 

And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10 
(July  28,  August  4,  11  and  18) 


C 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston. 


Fifteenth  Season  of  the  Esplanade  Concerts 


* Arthur  Fiedler,  Conductor 


FRIDAY,  JULY  30,  AT  7:30 


*March,  “Semper  Fidelis”  Sousa 

*Overture,  “Roman  Carnival”  Berlioz 

Symphony  No,  3,  “Eroica” Beethoven 


Third  movement:  Scherzo 

*Bacchanale  from  “Samson  and  Delilah”  . .Saint-Saens 


THE  STAR-SPANGLED  BANNER 

Roumanian  Rhapsody  No.  1 Enesco 

Prelude  to  “The  Deluge” Saint-Saens 

Violin  Solo:  Gaston  Elcus 

“Valse  Bluette” Drigo 

^Hungarian  Dance  No.  5 Brahms 


SATURDAY,  JULY  31,  AT  7:30 

March  from  “Peter  and  the  Wolf” Prokofieff 

*Suite  Rameau-Mottl 

Minuet  from  “Platee”  — Musette  — - 
Tambourin  from  “Fetes  d’Hebe” 

Barcarole  from  “Tales  of  Hoffmann” Offenbach 

Symphony  No.  4 Tchaikovsky 

Third  movement- — Scherzo:  Pizzicato 


THE  STAR-SPANGLED  BANNER 


^Overture  to  “Der  Freischiitz” Weber 

“Danse  Macabre,”  Symphonic  Poem  Saint-Saens 

“Molly  on  the  Shore” Grainger 


“When  Johnny  Comes  Marching  Home” 

Morton  Gould 


THE  NAMES  ON  THE  SHELL 

Lettered  in  bronze  on  the  Hatch  Memorial  are  the 
names  of  eighty-seven  composers  selected  by  the  vote 
of  a group  of  musical  authorities.  The  selections  were 
made  according  to  the  significance  of  the  composers  in 
the  progress  of  music  through  the  various  ages  and 
countries  out  of  which  the  musical  art  of  Western 
civilization  has  evolved. 

As  a part  of  the  celebration  of  the  fifteenth  season 
of  the  Esplanade  Concerts,  the  relation  of  these  names 
to  the  music  played  by  Arthur  Fiedler  and  his  Boston 
Symphony  Orchestra  musicians  will  be  discussed  in  a 
series  of  brief  talks  given  several  times  a week  before 
the  concerts. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


Random  Notes 

EROICA.  This  shares  with  the  Fifth  Symphony  the 
choice  of  some  critics  for  the  highest  place  among 
Beethoven's  nine. 

Beethoven  dedicated  his  Third  Symphony  while  in 
manuscript  to  Napoleon,  whom  he  had  admired  as  a hero 
of  the  French  Revolution,  who  advanced  the  cause  of 
government  by  the  people.  When  he  learned  that  this 
hero  of  a new  republic  had  crowned  himself  Emperor, 
Beethoven  in  frenzied  disappointment  ripped  the  dedi- 
cation from  the  manuscript.  When  the  symphony  was 
published,  its  title  page  omitted  the  name  of  Napoleon, 
and  bore  the  inscription : “Composed  to  celebrate  the 
memory  of  a great  man.” 

RUMANIAN  RHAPSODY  NO.  1 — GEORGES 
ENESCO.  Several  folk  melodies  are  the  basis  of  the 
work,  which  is  a free  improvisation  upon  them. 

Concerning  the  nature  of  his  material,  the  Rumanian 
composer,  violinist  and  conductor  says : 

“Our  music  is  influenced  not  by  the  neighboring  Slav, 
but  by  the  (East)  Indian  and  Egyptian  folk  songs,  in- 
troduced by  the  members  of  these  remote  races,  now 
classed  as  gypsies.” 

SERGE  PROKOFIEFF.  Born  1891.  One  of  most 
eminent  living  Russian  composers.  Rimsky-Korsakov  was 
one  of  his  teachers. 

DANSE  MACABRC-  Saint-Saens  here  gives  a faith- 
ful orchestral  narration  of  the  events  of  Henri  Cazalis’s 
poem  describing  what  happens  in  a cemetery  when 
“Death  plays  a dance  tune,  Zig  and  Zig  and  Zig,  on  his 
fiddle.”  Harp  notes  betoken  the  tolling  of  midnight. 
Then  Death  tunes  his  fiddle — in  the  minor.  Use  of  har- 
monics in  the  orchestra’s  strings  lends  eeriness  to  the 
tuning.  The  xylophone  creates  the  effect  of  skeletons 
stealing  forth  and  waltzing.  With  the  voice  of  the  oboe, 
one  hears  the  cock  crow  his  signal  of  dawn.  The  skeletons 
scamper  away  and  are  quiet. 

.TESOS  MARIA  SANROMA.  Born  of  Catalonian 
parents  in  1903,  under  the  American  flag,  in  Puerto 
Rico.  A boy  prodigy  as  pianist  and  even  as  theatre  or- 
chestra conductor,  his  powers  attracted  the  attention  of 
the  island  government,  which  sent  him  to  Boston  in  1917 
to  complete  his  musical  education.  Studied  there  with 
Antoinette  Szumowska,  then  in  Paris  with  Cortot  and 
Berlin  with  Schnabel.  Has  played  in  those  cities,  and 
London,  Paris,  Vienna,  Madrid,  Barcelona,  Mexico 
City,  and  various  cities  of  the  United  States,  Canada  and 
Puerto  Rico. 

“NUTCRACKER”  SUITE  is  one  of  those  universally 
acknowleged  treasures  which  began  with  a pretty  tepid 
reception  (in  1892).  Originally  these  dainty  morsels  were 
part  of  a complete  score  for  a ballet  of  the  same  u-ine. 


SUNDAY,  AUGUST  1,  AT  7:30 

COAST  GUARD  NIGHT 

“Semper  Paratus,”  U.  S.  Coast  Guard  Song 

van  Boskerck 

^Overture  to  “The  Merry  Wives  of  Windsor”  . .Nicolai 

*Prelude  in  C-sharp  minor Rachmaninoff 

*Waltz  Scene  from  “Faust”  Gounod 


THE  STAR-SPANCLED  BANNER 

'Capriccio  Espagnol  Rimsky-Korsakov 

^Rhapsody  in  Blue Gershwin 

Soloist:  Jesus  Maria  Sanroma 
BALDWIN  PIANO 


TUESDAY,  AUGUST  3,  AT  7:30 

March,  “Soldiers  Three”  . . . .Gilbert-Mason-Ballantine 

Overture  to  “Euryanthe” Weber 

“Deep  River,”  Negro  Spiritual  . . .Arranged  by  Jacchia 

Suite  from  the  Ballet  “Nutcracker” Tchaikovsky 

Miniature  March  — Russian  Dance  (Trepak)  — 
Waltz  of  the  Flowers 


THE  STAR-SPANGLED  BANNER 

Prelude  and  Love-Death,  “Tristan  and  Isolde”.  . Wagner 


Fugato  on  a Well-Known  Theme McBride 

’ Song  of  India,  from  “Sadko” Rimsky-Korsakov 

*Thunder  and  Lightning,”  Polka Strauss 


SCHEDULE  OF  TALKS 

With  the  cooperation  of  the  Division  of  University  Ex- 
tension, State  Department  of  Education,  the  principal 
speaker  will  be  Dorothy  Tremble  Moyer,  staff  lecturer. 
She  will  be  assisted  by  several  other  noted  speakers. 

Friday,  July  30,  Mrs.  Moyer : “Entertainment  in  Music 
— from  the  Troubadours  to  ‘Peter  and  the  Wolf.’  ” 
Tuesday,  August  3,  Mrs.  Moyer:  “Ecclesiastical  Music 
— from  the  Early  Church,  Through  the  Concert  Masses 
of  Today  ; Palestrina  and  His  Successors.” 

Friday,  August  6,  Mrs.  Moyer:  “The  Rise  of  Instru- 
mental Composition.” 


♦Victor  Recording:  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


THE  THIRD  PAIR  OF  CONCERTS 

by  the  Principals  and  Other  Players 

of  the 


will  be  given  in 

SANDERS  THEATRE,  CAMBRIDGE 
Next  Sunday  Afternoon,  August  1,  at  4:30 

NEW  ENGLAND  MUTUAL  HALL,  BOSTON 
Next  Monday  Evening,  August  2,  at  8:30 


Programme  for  each  concert 

THE  BOSTON  SOCIETY  OF  ANCIENT 
INSTRUMENTS 
ALFRED  ZIGHERA,  Director 
Putnam  Aldrich,  Harpsichord 

La  Sultane Couperin  (1668-1733) 

for  four  viols  and  harpsichord 

Fantasia  Upon  One  Note Purcell  (1659-1695) 

Fantasia Orlando  Gibbons  (1583-1625) 

for  four  viols 

Sonata  in  C major  Handel  (1685-1759) 

Dances  Edited  by  Tilman  Susato 

for  four  viols  and  harpsichord 

Under  the  direction  of  LEONARD  BERNSTEIN 

Four  Symphonies  Milhaud 

Suite  from  “The  Wind  Remains”  Bowles 

Concerto  for  Orchestra  in  E-flat 

(“Dumbarton  Oaks”)  Stravinsky 


Remaining  Concerts: 

August  8-9,  Under  the  direction  of  Georges  Laurent 
August  15-16,  Under  the  direction  of  G.  Wallace  Woodworth 
August  22-23,  Under  the  direction  of  Edgar  Curtis 
August  29-30,  Under  the  direction  of  Richard  Burgin 
Single  tickets  at  81.65  at  Box  Office,  Sanders  Theatre  and  N.  E. 
Mutual  Hall.  Complete  programmes  on  request. 


The  sixty-third  season  of  the  Boston  Symphony  Orchestra,  Serge 
Koussevitzky,  Conductor,  will  open  in  Symphony  Hall,  October  8. 
For  particulars,  inquire  at  Symphony  Hall. 
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OFFICIAL  PROGRAM 

UNITED  STATES 
COAST  GUARD 
DAY 


SUNDAY  AUGUST  1,194) 

HATCH  MEMORIAL  SHELL 


HONORARY  CHAIRMAN 

HON.  MAURICE  J.TOBIN 

MAYOR  Or  BOSTON 

U.5.COA5T  GUARD  5tRVE5  ON  LAND  SEA 
AND  IN  THE  AIR....JALLOVER  THE  WORLD 


Activities  at 

CHARLES  RIVER  BASIN 

Time:  4.30  p.  m. 


SPAR  SWIMMING  RACE  — Spars  attached  to  Boston 
District  offices  will  compete.  Race  starts  from  float  at  foot 
of  Dartmouth  Street. 

FIRE  BOAT  DISPLAY 

83  FOOT  COAST  GUARD  VESSEL  ON  DISPLAY  IN 
THE  BASIN  — These  high  speed  craft  are  used  to  com- 
bat enemy  submarines. 

AMPHIBIAN  TRUCK  MANEUVERS  — This  unit  of  the 
Coast  Guard  operates  equally  well  on  land  or  water. 

LIFE  BOAT  RACE  — Crews  from  7 stations  of  the  Coast 
Guard  will  compete  over  a one  mile  course,  using  the 
famous  Race  Point  surfboat  with  5 oarsmen  and  a 
coxswain. 

CAPSIZING  AND  RIGHTING  LIFEBOATS  — Two  dem- 
onstrations, one  off  the  Hatch  Memorial  Shell,  the  other 
between  Clarendon  and  Dartmouth  Streets. 

ABANDON  SHIP  — Demonstration  of  proper  methods  of 
abandoning  ship  and  use  of  life-saving  aids  and  signalling 
devices. 

LIFE  SUIT  DEMONSTRATION  — Exhibition  of  rubber 
cover-all  suits,  designed  to  protect  seamen  from  cold 
while  in  the  water. 

EMERGENCY  LIFE  PRESERVERS  — Use  of  ordinary 
clothing  to  keep  afloat  until  rescued. 

SWIMMING  IN  BURNING  OIL  — Showing  how  ship- 
wrecked seamen  may  safely  swim  through  burning  oil. 

PLANE  RESCUE  — A Coast  Guard  plane  will  sight  a ship- 
wrecked seaman,  land  on  the  Basin,  make  the  rescue 
and  take  off. 

BREECHES  BUOY  RESCUE  — One  of  the  oldest  methods 
of  rescue  used  by  the  Coast  Guard  will  be  demonstrated 
by  a life  station  crew  at  a location  near  the  Hatch  Shell. 


UNITED  STATES  COAST  GUARD 


♦ ♦ ♦ ♦ 


Smcises  at 

HATCH  MEMORIAL  SHELL 

Time:  6.00  p.  m. 

BAND  SELECTION  — U.  S.  Coast  Guard  Port  of  Boston 
Band,  John  Jacobson  C.  Sp.,  directing. 

INVOCATION  — Captain  Roy  L.  Lewis,  Chaplain,  U.S.N. 

SOLO — James  Joyce,  Seaman  1C,  USCGR. 

AWARDING  OF  DECORATIONS  — Decorations  will  be 
awarded  by  Commodore  W.  N.  Derby,  District  Coast 
Guard  Officer,  to  heroic  men  of  the  Coast  Guard  who 
served  with  distinction  and  against  the  enemy  on  the 
far-flung  battlefronts  of  the  war. 

ADMINISTERING  OF  ENLISTMENT  OATH  — SPARS 
and  17  year  old  male  recruits  will  be  sworn  into  the  serv- 
ice by  Commander  O.  A.  Littlefield,  District  Personnel 
Procurement  Officer. 

BAND  SELECTION  — Tribute  to  the  Services. 

INTRODUCTION  OF  DISTINGUISHED  GUESTS 

ADDRESS  — Rear  Admiral  R.  A.  Theobald,  U.S.N.,  The 
Commandant,  First  Naval  District. 

SOLO  — Francis  X.  Sullivan,  Seaman  iC,  USCGR. 

ADDRESS  — Honorable  Maurice  J.  Tobin,  Mayor  oj  Boston 

ADDRESS  — Rear  Admiral  L.  T.  Chalker,  U.S.C.G., 
Assistant  Commandant,  U.  S.  Coast  Guard. 

STAR  SPANGLED  BANNER 

CONCERT  — Boston  Symphony  Esplanade  Concert  Or- 
chestra, Arthur  Fiedler,  conducting. 


YEARS  OF  SERVICE  IN  WAR  AND  PEACE 
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AIR 


WOMEN 

20&S6YRS. 

SERVE  WITH  THE 
RELIEVE  A MAN  FOR  SEA  DUTY 

* f&cuiituu}  StatUmi 

spurs  • min 

BOSTON 

70  STATE  ST. 

PROVIDENCE  WORCESTER 
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Esplanade  Concerts 


(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 


thes  Edward  Hatch  ^ Memorial  . Storrow  Embankments 


ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 

Fifteenth  Season 

EVERY  EVENING  AT  7:30 

July  22  to  August  18,  1943  (Omitting  Mondays) 

And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10 
(July  28,  August  4,  11  and  18) 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  wi88  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston. 
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Fifteenth  Season  of  the  Esplanade  Concerts 


* Arthur  Fiedler,  Conductor 


SECOND  CHILDREN’S  CONCERT  OF  1943 


Random  Notes 


WEDNESDAY  MORNING,  AUGUST  4,  AT  10 


Coronation  March  from  “The  Prophet”  . . . .Meyerbeer 
Overture  to  “William  Tell” Rossini 


First  Movement,  Symphony  N$>.  5 in  C minor 

Allegro  con  brio  Beethoven 

“Pizzicati”  from  the  Ballet  “Sylvia .Delibes 
First  Movement,  “Symphonie  Espagnole”  for 


Violin  and  Orchestra  halo 

Soloist:  Leo  Penn 

“Yankee  Doodle  Went  to  Town” Morton  Gould 

“Cruiser  Harvard,”  March Strube 


THE  STAR-SPANGLED  BANNER 


WEDNESDAY,  AUGUST  4,  AT  7:30 

WHEELER  BECKETT  Conducting 

Symphony  in  D minor Franck 

I.  Lento:  Allegro  non  troppo 

II.  Allegretto 

III.  Allegro  non  troppo 


THE  STAR-SPANGLED  BANNER 

“The  Prince  and  the  Princess,”  from  “Scheherazade” 

w— i — Rimsky-Korsakov 

Prayer  from  “Hansel  and  Gretel” Humperdinck 

Slavonic  Dance  in  E minor Dvorak 

Waltz  from  “Cinderella” Beckett 


OVERTURE  TO  “RUSSLAN  AND  LUDMILLA.” 
Glinka  has  been  called  the  father  of  Russian  music.  His 
historical  operas  with  their  brilliantly  colored  music  in- 
spired a whole  school  of  Russian  composers.  The  story  of 
“Russian  and  Ludmilla”  was  derived  from  an  old  folk 
tradition  by  the  great  Russian  poet  Pushkin.  It  tells  of 
Ludmilla,  the  daughter  of  an  ancient  king  of  Kiev,  of 
how  she  was  carried  away  by  a magician  and  how  her 
father  sent  three  knights  to  bring  her  back,  promising 
her  hand  to  the  rescuer.  Russian,  whom  she  loved,  found 
a magic  sword,  but  was  laid  in  sleep  by  the  abducting 
magician,  who  brought  back  Ludmilla  to  her  father,  de- 
manding her  hand  in  marriage.  Russian,  awakened,  ex- 
posed the  wicked  plot  and  wed  Ludmilla.  In  the  coda 
there  is  a descending  whole-tone  theme  which  typifies  the 
wizard  and  his  magic. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


SPECIAL  ANNOUNCEMENT 
Thursday  night,  August  5,  will  be  United  States  Marine 
Corps  night  in  observance  of  the  current  drive  for  en- 
listments in  the  United  States  Marine  Corps  Women’s 
Reserve.  Guest  of  honor  will  be  Maj.  Ruth  Cheney 
Streeter,  native  of  Brookline  and  now  director  of  the 
Marine  Corps  Women’s  Reserve.  Maj.  Streeter  will  be 
escorted  by  a detachment  of  regular  Marines  and  in 
keeping  with  the  occasion,  the  famous  “Wake  Island” 
trailer  will  be  driven  to  the  scene  of  the  concert  for 
inspection  and  recruiting. 


SEMPER  FIDELIS.  Perhaps  the  most  far-reaching 
act  of  Chester  A.  Arthur  as  twenty-second  President  of 
the  United  States  was  an  order  to  his  Marine  Band 
leader,  John  Philip  Sousa.  For  as  a result  the  world 
gained  this  march  masterpiece. 

At  White  House  receptions,  held  in  the  East  Room, 
musicians  had  customarily  jfiayed  “Hail  to  the  Chief”  to 
announce  the  approach  of  the  Chief  Executive. 

“Neither  I nor  any  bandmaster  before  me  had  dared 
to  break  the  precedent,”  Sousa  recounts  in  his  biography, 
“Marching  Along.” 

“President  Arthur  left  his  guests  in  the  East  Room  one 
evening,  and  coming  out  into  the  corridor  beckoned  to  me. 

“ ‘What  piece  did  you  play  when  we  went  in  to  dinner?’ 
he  asked. 

“ ‘Hail  to  the  Chief,’  Mr.  President. 

“ ‘Do  you  consider  it  a suitable  air?’ 

“ ‘No,  sir,’  I answered.  ‘It  was  selected  long  ago  on 
account  of  its  name,  and  not  on  account  of  its  character. 
It  is  a boat  song,  and  lacks  modern  military  character 
either  for  reception  or  a parade.’ 

“‘Then  change  it!’  said  he,  and  walked  away. 

“I  wrote  the  ‘Presidential  Polonaise’  for  White  House 
indoor  affairs,  and  the  ‘Semper  Fidelis’  March  for  review 
purposes  outdoors.  The  latter  is  the  official  march  adopted 
by  the  Marine  Corps,  by  order  of  the  general  command- 
ing.” 

EDWARD  LALO,  iborn  in  France  1S23,  had  some 
Spanish  blood.  He  was  one  of  the  first  composers  to 
make  effective  orchestral  use  of  characteristics  of  Spanish 
folksong  and  dance. 

WHEELER  BECKETT,  conductor-composer. 

Born  in  California,  1898.  Educated  New  York,  Phila- 
delphia, Paris,  Columbia  University,  University  of  Calif. 
Conducts  Boston  Symphony  Orchestra  Youth  Concerts, 
also  similar  series  for  High  School  Students  in  New  York 
with  members  of  New  York  Philharmonic  Orchestra. 

“HEBRIDES”  OVERTURE  (ALSO  KNOWN  AS 
“FINGAL’S  CAVE”).  Such  mastery  of  orchestral  color, 
such  power  to  evoke  a mood,  does  Mendelssohn  reach 
in  this  score,  that  Wagner  showed  boundless  enthusiasm 
for  it,  playing  it  over  and  over  on  the  piano. 


THURSDAY,  AUGUST  5,  AT  7:30 
MARINE  CORPS  NIGHT 
Wedding  March  from  “The  Golden  Cockerel” 

Rimsky-Korsakov 


Second  Movement,  Symphony  No.  4 Brahms 

Andante  moderato  3 

Miniature  March chaikovsky 

Overture  to  “Russian  and  Ludmilla” Glinka 


THE  STAR-SPANGLED  BANNElfti^^^A./^ 

“The  Sorcerer’s  Apprentice,”  Orchestral  Scherzo 

“Country  Gardens”  . 

“Wine,  Woman  and  Song,”  Waltzes Strauss 

*March,  “Semper  Fidelis”  Sousa 


FRIDAY,  AUGUST  6,  AT  7:30 

^Military  Polonaise  C hopin-Glazounov 

Overture,  “Fingal’s  Cave”  (“The  Hebrides”) 

— 4.-  Mendelssohn 
Pavane  for  a Dead  Infante  . . •. . . .Ravel 

Finale,  Violin  Concerto  Mendelssohn 

(The  solo  part  played  by  the  combined  first  violins) 

THE  STAR-SPANGLED  BANNpR 

^Overture  to  “Rienzi”  . . Wagner 

Fugue  a la  Gigue Bach-Hoist 

*“Eli,  Eli” Arranged  by  Jacchia 

Trumpet  solo:  Roger  Voisin 
*Triumphal  March  from  “Aida” Verdi 


TALKS— NAMES  ON  THE  SHELL 

Lettered  in  bronze  on  the  Hatch  Memorial  are  the 
names  of  eighty-seven  composers  selected  by  the  vote 
of  a group  of  musical  authorities.  The  selections  were 
made  according  to  the  significance  of  the  composers  in 
the  progress  of  music  through  the  various  ages  and 
countries  out  of  which  the  musical  art  of  Western 
civilization  has  evolved. 

With  the  cooperation  of  the  Division  of  University  Ex- 
tension, State  Department  of  Education,  the  principal 
speaker  will  be  Dorothy  Tremble  Moyer,  staff  lecturer. 
She  will  be  assisted  by  several  other  noted  speakers. 

Friday,  August  6,  Mrs.  Moyer : “The  Rise  of  Instru- 
mental Composition.” 

Tuesday,  August  10,  Rudolph  F.  Elie,  Jr.,  Music  Critic 
of  Boston  Herald:  “Music  in  the  Theatre.” 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


Paying  a Great  Debt  to 
Lovers  of  Music  » » » 

V/OU  choose  the  music  of  Arthur  Fiedler  and  the  Boston  Symphony 
* Orchestra  players,  and  other  of  the  world's  finest  musical  groups. 
You  represent  the  several  generations  of  discerning  listeners  whose  call 
for  faithful  transmission  of  tone  has  rewarded  Columbia  with  the  firm 
confidence  of  those  who  distinguish  between  empty  claims  and  the 
superb  performance  of  a fine  musical  instrument. 

For  your  home  radio  today  look  to  Columbia,  for  Columbia  has  again 
brought  forth  a triumph  — a full  measure  of  reward  for  years  of  scientific 
development. 

Of  course  the  Columbia  Radio  models  (there  is  one  within  reach  of 
every  purse)  embody  all  of  the  latest  advances:  Automatic  Volume 
Control,  Tone  Control,  chassis  using  the  new  2)4  volt  tube  throughout, 
"noiseless  tuning"  which  eliminates  man-made  static,  the  exclusive  high- 
light low-light  tuning  feature  which  indicates  when  the  set  is  in  perfect 
resonance,  a combination  which  plays  both  78  r.  p.  m.  (standard),  or  the 
new  33  1-3  r.  p.  m.  (long  playing)  records,  and  an  air-cell  battery  re- 
ceiver which  offers  unwired  homes  the  finest  in  radio  reception  without 
the  bother  of  re-charging.  And  more  beautiful  furniture  has  never  been 
known  in  radio. 

The  Columbia  Radio-and-Phonograph  Combination  is  a particular  de- 
light. Have  you  heard  the  new  Columbia  long-playing  records?  . . . 
full  fourteen  minute  entertainments  by  your  favorite  performers  (records 
that  play  on  old  types  of  phonographs  as  well  as  on  the  new!) 


Would  you  like  a free  demonstration  concert  in  your  own  home?  For 
the  name  of  your  nearest  Columbia  Radio  dealer,  ask  his  exclusive 
wholesale  distributor:  MILHENDER  RADIO  CO.,  617  Atlantic  Avenue 
(just  across  from  South  Station)  Boston.  Telephone  LIBerty  0378. 


BEN'  J.  P.  MORRISON  PRISSOF  BOSTON 


THE  FOURTH  PAIR  OF  CONCERTS 

by  the  Principals  and  Other  Players 

of  the 


will  be  given  in 

SANDERS  THEATRE,  CAMBRIDGE 
Next  Sunday  Afternoon,  August  8,  at  4:30 

NEW  ENGLAND  MUTUAL  HALL,  BOSTON 
Next  Monday  Evening,  August  9,  at  8:30 


Programme  for  each  concert 

Under  the  direction  of  GEORGES  LAURENT 

Quartet,  K.  285  Mozart 

for  flute,  violin,  viola,  and  violoncello 

Three  Pieces  Piston 

for  flute,  clarinet,  and  bassoon 

Serenade  Roussel 

for  flute,  violin,  viola,  violoncello,  and  harp 

INTERMISSION 

Septet,  Op.  20 Beethoven 

for  clarinet,  horn,  bassoon,  violin,  viola,  violoncello,  and  bass 


Remaining  Concerts: 

August  15-16,  Under  the  direction  of  G.  Wallace  Woodworth 
August  22-23,  Under  the  direction  of  Edgar  Curtis 
August  29-30,  Under  the  direction  of  Richard  Burgin 

Single  tickets  at  $1.65  at  Box  Office,  Sanders  Theatre  and  N.  E. 
Mutual  Hall.  Complete  programmes  on  request. 


The  sixty-third  season  of  the  Boston  Symphony  Orchestra,  Serge 
Koussevitzky,  Conductor,  will  open  in  Symphony  Hall,  October  8. 
For  particulars,  inquire  at  Symphony  Hall. 


Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 
e yil->  the Edward  Hatch  ^Memorial  • Storrow  Embankment L> 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 


Fifteenth  Season 

EVERY  EVENING  AT  7:30 

July  22  to  August  18,  1943  (Omitting  Mondays) 

And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10 
(July  28,  August  4,  11  and  18) 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston. 


Fifteenth  Season  of  the  Esplanade  Concerts 


* Arthur  Fiedler,  Conductor 


SATURDAY,  AUGUST  7,  AT  7:30 

Prelude  to  “Carmen”  Bizet 

*Overture  to  “Der  Freischiitz” Weber 

Second  Movement,  Allegretto  scherzando,  from 

Symphony  No.  8 Beethoven 

*“Briar  Rose”  Waltz,  from  the  Ballet 

“Sleeping  Beauty”  Tchaikovsky 


THE  STAR-SPANGLED  BANNER' 

March,  “Oxford  Street,”  from 

“London  Again”  Eric  Coates 

Overture  to  “Orpheus  in  Hades” Offenbach 

Hungarian  Fantasy  for  Piano  and  Orchestra Liszt 

Soloist:  Jesus  Maria  Sanroma 

First  Hungarian  Dance  Brahms 

BALDWIN  PIANO 


SUNDAY,  AUGUST  8,  AT  7:30 
^Polonaise  from  “Eugen  Onegin”  A 

Overture-Fantasy,  “Romeo  and  Juliet”  / 

“Song  Without  Words”  >Tchaikovsky 

“Waltz  of  the  Flowers,”  from  the  V 

Suite  “Nutcracker”  ) 


THE  STAR-SPANGLED  BANNER 

Concerto  for  Pianoforte  No.  1, 

in  B-flat  minor,  Op.  23  Tchaikovsky 

I.  Allegro  non  troppo  e molto  maestoso. 
Allegro  con  spirito 

II.  Andantino  semplice.  Allegro  vivace  assai 

III.  Allegro  con  fuoco 

Soloist:  Jesus  Maria  Sanroma 
BALDWIN  PIANO 


CONCERTO  FOR  PIANO  AND  ORCHESTRA,  No.  1, 
TCHAIKOVSKY.  It  almost  defies  belief  that  this  master- 
piece was  hotly  condemned  as  musically  worthless  and 
pianistically  unplayable,  by  Nicholas  Rubinstein,  when 
the  composer  sought  his  judgment  as  friend  and  mentor. 
As  a result,  Tchaikovsky  struck  the  name  of  this  savage 
critic  from  the  dedication,  and  substituted  that  of  the 
celebrated  German  pianist  and  conductor,  Hans  von 
Riilow.  The  latter  wrote  that  he  found  the  ideas  original, 
noble  and  powerful ; the  form  mature,  the  style  dis- 
tinguished. 

To  Boston  went  the  honor  of  the  world’s  first  per- 
formance of  the  concerto.  With  von  Biilow  as  soloist, 
and  a small  orchestra  assembled  and  conducted  by  Ben- 
jamin J.  Lang,  it  was  introduced  October  25,  1S75.  in 
Music  Hall.  ( Its  first  performance  in  Russia  or  elsewhere 
in  Europe  did  not  take  place  until  the  following  month, 
in  St.  Petersburg.) 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


Random  Notes 

“CARMEN."  Bizet,  when  about  to  embark  on  com- 
posing the  opera,  journeyed  no  farther  than  the  Library 
of  the  Paris  Conservatory.  There,  his  studies  of  Spanish 
music  began,  not  with  listening  to  its  native  players,  but 
with  writing  on  a slip  of  paper,  “I  request  a list  of  the 
Spanish  songs  in  the  possession  of  the  library.” 

EIGHTH  SYMPHONY.  Sad,  worried,  in  ill  health  when 
he  composed  this,  Beethoven  here  gives  us  one  of  his  most 
joyous  works.  He  had  a special  affection  for  this  sym- 
phony, which  he  called  “my  little  one.” 

FIRST  HUNGARIAN  DANCE.  Originally  for  piano, 
four  hands.  Brahms  published  four  books  in  this  form, 
arranged  from  melodies  by  Hungarian  composers.  He 
orchestrated  twenty-one  of  the  dances.  His  inspiration 
came  of  his  friendship  for  the  Hungarian  gypsy  violinist, 
Eduard  Remenyi,  with  whom  he  toured  as  pianist  in  1853. 

JESOS  MARIA  SANROMA.  Born  of  Catalonian 
parents  in  1903,  under  the  American  flag,  in  Puerto 
Rico.  A boy  prodigy  as  pianist  and  even  as  theatre  or- 
chestra conductor,  his  powers  attracted  the  attention  of 
the  island  government,  which  sent  him  to  Boston  in  1917 
to  complete  his  musical  education.  Studied  there  with 
Antoinette  Szumowska,  then  in  Paris  with  Cortot  and 
Berlin  with  Schnabel.  Has  played  in  those  cities,  and 
London,  Paris,  Vienna,  Madrid,  Barcelona,  Mexico 
City,  and  various?  cities  ’ the  U ?d  states,  Canada  and 
Puerto  Rico. 

FRESCOBALDI,  (1583-1643),  bc.n  a century  before 
Sebastian  Bach  (plus  two  years)  not  only  was  the 
greatest  organist  of  the  17tli  Century,  but  one  of  the 
most  amazing  examples  of  musical  genius  far  in  advance 
of  its  time. 

BALLET  MUSIC  FROM  ‘ AIDA.”  In  the  opera,  this 
is  the  accompaniment  for  a group  of  Moorish  slaves, 
who  dance  for  the  amusement  of  Amneris,  Princess  of 
Egypt.  Aida,  also  a slave  to  her,  is  a captive  princess. 

THE  GOLDEN  AGE  — SHOSTAKOVITCIL  First  of 
three  ballets  in  three  acts.  This  one  satirizes  life  in  a 
capitalist  city.  A.  Fascist  is  one  of  the  characters.  This 
was  written  while  Shostakovich  also  was  working  on  his 
Third  Symphony.  The  composer  especially  likes  com- 
posing several  works  at  once.  Produced  first  in  Leningrad 
in  1930. 

JOSEPH  WAGNER,  composer-conductor.  Born  Spring- 
field,  Mass.,  1900.  Founder,  conductor,  of  the  Boston  Civic 
Symphony,  which  for  17  years  has  afforded  young  musi- 
cians valuable  experience  in  orchestral  training,  and  has 
brought  to  the  public  much  new  music,  and  many  inter- 
esting revivals.  Assistant  Director  of  Music  in  the 
Boston  public  schools  since  1923.  Attended  New  England 
Conservatory  of  Music,  is  graduate  of  College  of  Music, 
Boston  University  (’32).  Private  pupil  in  composition 
of  Frederick  S.  Converse  and  Nadia  Boulanger.  Studied 
conducting  with  Felix  Weingartner  and  Pierre  Monteux. 
Has  composed  in  nee--'  all  for- 


TUESDAY,  AUGUST  10,  AT  7:30 
Triumphal  Entrance  of  the  Boyards Halvorsen 


Toccata Frescobaldi  ( Arr . by  Kindler) 

Symphony  No.  2 Brahms 


Third  Movement:  Allegretto 
Overture  to  “Sakuntala”  Goldmark 

THE  STAR-Sl'ANGLEl)  BANNER 

*Ballet  Music  from  “Ai'da”  Verdi 

Dance  of  the  Little  Black  Slaves  — Ballabile 
Polka  and  Russian  Dance  from 

“The  Golden  Age”  Shostakovitch 

^Variations  on  “Pop  Goes  the  Weasel”  Cailliet 

Theme  — Fugue  — Minuet  — In  Jerusalem  — • 
Music  Box — A la  Jazz 

Salute  to  our  Fighting  Forces Arranged  by  Bodge 

Halls  of  Montezuma  — - Semper  Paratus  — Army 
Air  Corps  — Anchors  Aweigh  — When  the  Cais- 
sons Go  Rolling  Along  — God  Bless  America 


WEDNESDAY,  AUGUST  11,  AT  7:30 
JOSEPH  WAGNER  Conducting 


Polonaise  from  “Christmas  Night”  . .Rimsky-Korsakov 

Overture  to  “Rosamunde”  Schubert 

Second  movement  from  the 

Symphony  No.  1 Howard  Hanson 

Variations  on  an  Old  Form Joseph  Wagner 

( Firs t time  in  Boston) 

THE  STAR-SPANGLED  BANNER 

Polka  and  Dance  of  the  Comedians  from 

“The  Bartered  Bride”  Smetana 

Angelus  and  March  from 

“Scenes  Pittoresques”  Massenet 

Overture  to  “Fra  Diavolo” Auber 


TALKS— NAMES  ON  THE  SHELL 

As  a part  of  the  celebration  of  the  fifteenth  season 
of  the  Esplanade  Concerts,  the  relation  of  these  names 
to  the  music  played  by  Arthur  Fiedler  and  his  Boston 
Symphony  Orchestra  musicians  will  be  discussed  in  a 
series  of  brief  talks  given  several  times  a week  before 
the  concerts. 

With  the  cooperation  of  the  Division  of  University  Ex- 
tension, State  Department  of  Education,  the  principal 
speaker  will  be  Dorothy  Tremble  Moyer,  staff  lecturer. 
She  will  be  assisted  by  several  other  noted  speakers. 

Tuesday,  August  10,  Rudolph  F.  Elie,  Jr„  Music  Critic 
of  Boston  Herald:  “Music  in  the  Theatre.” 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


THE  FIFTH  PAIR  OF  CONCERTS 

by  the  Principals  and  Other  Players 


of  the 


will  be  given  in 


SANDERS  THEATRE,  CAMBRIDGE 
Sunday  Afternoon,  August  15,  at  4:30 

NEW  ENGLAND  MUTUAL  HALL,  BOSTON 
Monday  Evening,  August  16,  at  8:30 


Programme  for  each  concert 

Under  the  direction  of  G.  WALLACE  WOODWORTH 


Brandenburg  Concerto  No.  3,  for  Strings  Bach 

Prelude  to  Cantata  No.  21,  “Ich  hatte  viel  Bekiimmernis”  . . . .Bach 

“Eine  Kleine  Nachtmusik,”  Serenade  for  Strings,  K.  525  ...Mozart 

INTERMISSION 

Regina  Coeli,  Cantata  (K.  108)  Mozart 

for  chorus,  and  soprano  solo  with  orchestra 

Symphony  No.  80  in  D minor Haydn 


Remaining  Concerts: 

August  22-23,  Under  the  direction  of  Edgar  Curtis 
August  29-30,  Under  the  direction  of  Richard  Burgin 

Single  tickets  at  $1.65  at  Box  Office,  Sanders  Theatre  and  N.  E. 
Mutual  Hall.  Complete  programmes  on  request. 


The  sixty-third  season  of  the  Boston  Symphony  Orchestra,  Serge 
Koussevitzky,  Conductor,  will  open  in  Symphony  Hall,  October  8. 
For  particulars,  inquire  at  Symphony  Hall. 


Fifteenth  Season 

July  22  to  August  18,  1943  (Omitting  Mondays) 

Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 

•_At^  the u Edward  Hatch  ^Memorial  • Storrow  Embankment 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 
ARTHUR  FIEDLER,  Conductor 
THIRD  CHILDREN’S  CONCERT  OF  1943 
Wednesday  Morning,  August  11,  at  10 


Introduction  to  Act  III,  “Lohengrin” I Vagner 

Prelude  to  “Hansel  and  Gretel” Humperdinck 

Two  movements  from  Symphony  in  G minor,  No.  40 Mozart 

Minuet  — Finale 

Invitation  to  the  Dance W eber-Berlioz 

^“Arkansas  Traveler”  Arranged  by  Guion 

Triumphal  March  from  “Peter  and  the  Wolf” Prokofieff 

“We’ve  Got  ’Em  on  the  Run,”  Marching  Song Langendoen 

Chorus:  The  Jap,  the  Hun — 

We’ve  got  ’em  on  the  run! 

They  can’t  stand  up  against  our  might, 

We’ll  show  'em  how  the  Yank  can  fight! 

The  Jap,  the  Hun — 

We've  got  ’em  on  the  run! 

Hip  hooray!  Hip  hip  hooray! 

For  the  U.  S.  A.,  for  the  U.  S.  A.! 

Hip  hooray!  Hip  hip  hooray!! 

For  the  grand  old  U.  S.  A.! 

— Words  and  Music  by  Jacobus  Langenuobn 

Russian  Sailors’  Dance,  from  “The  Red  Poppy” Gliere 


^Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


The  speaker  is  Nicholas  A.  Rasetzki. 


Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 
the->  Edward  Hatch  ^Memorial  . Storrow  Embankment-) 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 


Fifteenth  Season 

EVERY  EVENING  AT  7:30 

July  22  to  August  18,  1943  (Omitting  Mondays) 

And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10 
(July  28,  August  4,  11  and  18) 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston. 


Fifteenth  Season  of  the  Esplanade  Concerts 


* Arthu*  Fiedler,  Conductor 


THURSDAY,  AUGUST  12,  AT  7:30 


*Wedding  March  from 

“A  Midsummer  Night’s  Dream”  ...  .Mendelssohn 

Overture  to  “Leonore”  No.  3 Beethoven 

“Molly  on  the  Shore”  Percy  Grainger 

“Spirit  of  the  Warrior”  Grossman 


THE  STAR-SPANGLED  BANNER 

Prelude  to  “Lohengrin”  Wagner 

“Tambourin  Chinois”  Kreisler 

*Espaha  Waltz  Waldteufel 


“When  Johnny  Comes  Marching  Home” 

Morton  Gould 


FRIDAY,  AUGUST  13,  AT  7:30 
G.  WALLACE  WOODWORTH  Conducting 


Overture  to  “Egmont” Beethoven 

Aria  for  Strings  from  Suite  No.  3 in  D Bach 

“Eroica”  Symphony  No.  3 in  E-flat  major, 

First  movement Beethoven 

Allegro  con  brio 


TI-IE  STAR-SPANGLED  BANNER 

Choruses  from  the  Mass  in  B minor Bach 

Kyrie 

Gum  Sancto  Spiritu 

Crucifixus 

Dona  Nobis  Pacem 

(With  the  Harvard  Glee  Club  and 
Radcliffe  Choral  Society) 


CONCERT  PIECE.  Weber  himself  supplied  a detailed 
story  for  this  Concert  Piece.  In  brief : High  in  her  castle, 
a lady  scans  the  horizon  for  her  lord,  long  absent  on  a 
Crusade,  unheard  from.  Will  she  ever  see  him  again?  She 
prays.  But  to  her  mind  rushes  a vision  of  her  knight 
slain  in  battle.  She  swoons.  Distant  music  c-omes  with 
returning  consciousness.  Winding  through  the  forest,  a 
procession  of  returning  Crusaders,  amid  waving  banners 
and  rejoicing  folk,  greets  her  eyes.  Now  she  sees  her 
knight.  She  rushes  into  his  arms.  “How  branches  rustle 
and  billows  exult  with  joy — with  a thousand  voices  pro- 
claiming the  triumph  of  love." 


•Victor  Recording:  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


Random  Notes 

TEXT  OF  EXCERPTS  FROM  B MINOR  MASS 
(To  be  sung  in  Latin) 

Kyrie  eleison 

Lord,  have  mercy  upon  us. 

Cum  sancto  Spiritu  in  gloria  Dei  Patris,  Amen. 

With  the  Holy  Ghost,  in  the  Glory  of  God  the  Father, 
Amen. 

Crucifixus  etiain  pro  nobis  sub  Pontio  Pilato, 

Passus  et  sepnltus  est. 

[And]  was  crucified  also  for  us  under  Pontius  Pilate, 

He  suffered  and  was  buried. 

Dona  nobi-s  pacem. 

Grant  us  [Thy]  peace. 

“ESPAnA”  WALTZES. 

The  composer  did  not  go  direct  to  Spain  for  his  waltz 
themes,  but  fashioned  them  from  Chabrier’s  rhapsody, 
“Espaiia” 

OVERTURE  TO  “EGMONT.” 

Beethoven  wrote  this  work  expressly  to  be  played  in 
rne  theatre  before  performances  of  Goethe’s  tragedy, 
•Egmont.”  He  composed  the  overture  while  deeply  stirred 
over  reading  the  drama.  Goethe  depicted  the  struggle 
of  the  Flemish  nobleman,  the  count  of  Egmont,  to  free 
the  Netherlands  from  the  oppression  of  Spain.  Egmont 
was  captured  by  treachery  and  executed,  but  his  inspir- 
ing example  lived  on. 

It  is  reported  that  Beethoven  felt  himself  akin  to  the 
Count  of  Egmont  in  his  own  struggles  against  personal 
and  artistic  grievances,  real  or  fancied. 

DANSE  MACABRE.  Saint-Saens  here  gives  a faith- 
ful orchestral  narration  of  the  events  of  Henri  Cazalis’s 
poem  describing  what  happens  in  a cemetery  when 
“Death  plays  a dance  tune,  Zig  and  Zig  and  Zig,  on  his 
fiddle.”  Harp  notes  betoken  the  tolling  of  midnight. 
Then  Death  tunes  his  fiddle — in  the  minor.  Use  of  har- 
monics in  the  orchestra’s  strings  lends  eeriness  to  the 
tuning.  The  xylophone  creates  the  effect  of  skeletons 
stealing  forth  and  waltzing.  With  the  voice  of  the  oboe, 
one  bears  the  cock  crow  his  signal  of  dawn.  The  skeletons 
scamper  away  and  are  quiet. 

01.0  DUTCH  PRATER  OF  THANKSGIVING.  Al- 
though earning  his  living  at  various  legal  posts  in  the 
Netherlands,  Adrianus  Valerius  was  proficient  at  com- 
posing music  and  words  for  songs.  The  “Prayer”  ori- 
ginally appeared  in  1621  in  a collection  he  published  of 
Netherlands  national  songs,  together  with  some  from 
his  own  hand,  and  from  England,  France,  Germany,  and 
Italy.  The  inspiration  of  the  Prayer  was  a Dutch  victory 
in  the  struggle  of  the  Netherlands  against  subjugation 
by  Spanish  and  Austrian  overlords.  Valerius,  whose 
birth-date  is  unknown,  died  in  1625. 

SCHEDULE  OF  TALKS 

Thursday,  August  12.  from  7 :00  to  7 :15  p.m.,  Charles 
W.  Little : “The  Best  Way  to  Enjoy  an  Orchestral  Con- 
cert.” 


SATURDAY,  AUGUST  14,  AT  7:30 


Overture  U “The  Marriage  of  Figaro” Mozart 

“Danse  Macabre,”  Symphonic  Poem Saint-Saens 

Concert  Piece  for  Piano  and  Orchestra Weber 

Soloist:  Leo  Litwin 


THE  STAR-SPANGLED  BANNER 

Finale,  Fourth  Symphony  Tchaikovsky 

“Little”  Fugue  in  G minor Back-C ailliet 

^Austrian  Peasant  Dances  Schonherr 


Wedding  March — Schuhplattler — Hog  Dance — ■ 
Zwoaschritt 

^Prayer  of  Thanksgiving,  Old  Dutch  Hymn  . .Valerius 
BALDWIN  PIANO 


SUNDAY,  AUGUST  15,  AT  7:30 

“Lohengrin,”  Introduction  to  Act  III  \ 

“Tristan  and  Isolde,”  Introduction  to  Act  III  / 

English  Horn  Solo:  Louis  Speyer  Warner 

“The  Ride  of  the  Valkyries”  l 

“Tannhauser,”  Overture  ) 

TUB  STAR-SPANGLBD  BANNER 

Concerto  for  Pianoforte  in  A minor,  Op.  16 

T » .i  . i Edvard  Grieg 

1.  Allegro  molto  moderato  Bom  June  is,  is« 

II.  Adagio 

III.  Allegro  moderato  molto  e marcato 
Soloist:  Bernhard  Weiser 

STE1NWAY  PIANO 

There  will  be  no  concert  on  Monday. 

The  fourth  and  final  Children’s  Concert  will  take 
place  Wednesday  morning,  August  18,  at  10. 


RIDE  OF  THE  VALKYRIES. 

Act  Three  of  “Die  Walkuere”  (Tne  Valkyrie)  opens 
witli  this  music. 

It  betokens  the  assembling,  mounted  on  winged  horses, 
of  Briinnehilde  and  her  eight  sister- Valkyries  — the 
War  God  Wotan's  warrior  daughters,  whose  mission  is 
to  gather  up  heroes  slain  in  battle,  and  ride  up  through 
the  skies  with  them  to  Valhalla,  heaven  of  heroes  in  the 
old  Teutonic  myths. 

Motifs  in  the  music  actually  symbolize  the  neighing 
and  pawing  of  the  winged  steeds,  amid  the  re-echoed 
cries  of  the  Valkyries  to  each  other. 


♦Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


THE  FIFTH  PAIR  OF  CONCERTS 

by  the  Principals  and  Other  Players 


of  the 


G fynifyhony  ^^rcLesira 


will  be  given  in 

SANDERS  THEATRE,  CAMBRIDGE 
Sunday  Afternoon,  August  15,  at  4:30 

NEW  ENGLAND  MUTUAL  HALL,  BOSTON 
Monday  Evening,  August  16,  at  8:30 


Programme  for  each  concert 

Under  the  direction  of  G.  WALLACE  WOODWORTH 


Brandenburg  Concerto  No.  3,  for  Strings Bach 

Prelude  to  Cantata  No.  21,  “Ich  hatte  viel  Bekiimmernis”  . . . .Bach 
“Eine  Kleine  Nachtmusik,”  Serenade  for  Strings,  K.  525  . . .Mozart 

INTERMISSION 

Regina  Coeli,  Cantata  (K.  108)  Mozart 

for  chorus,  and  soprano  solo  with  orchestra 

Symphony  No.  80  in  D minor  Haydn 


Remaining  Concerts: 

August  22-23,  Under  the  direction  of  Edgar  Curtis 
August  29-30,  Under  the  direction  of  Richard  Burgin 

Single  tickets  at  S1.65  at  Box  Office,  Sanders  Theatre  and  N.  E. 
Mutual  Hall.  Complete  programmes  on  request. 


The  sixty-third  season  of  the  Boston  Symphony  Orchestra,  Serge 
Koussevitzky,  Conductor,  will  open  in  Symphony  Hall,  October  8. 
For  particulars,  inquire  at  Symphony  Hall. 


Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 
e -Ats  th(Lj  Edward  Hatch  ^Memorial  • Storrow  Embankments 

ORCHESTRA  OF  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 


Fifteenth  Season 

EVERY  EVENING  AT  7:30 

July  22  to  August  18,  1943  (Omitting  Mondays) 

And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10 
(July  28,  August  4,  11  and  18) 


G 


These  concerts  are  dependent  on  contributions 
of  the  general  public. 

You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston. 


Fifteenth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


TUESDAY,  AUGUST  17,  AT  7:30 
SPANISH  WAR  VETERANS  NIGHT 

There’s  a Plane  in  the  Sky 

Master  Sgt.  Alexander  Steinert 

^Overture  to  “The  Bartered  Bride”  Smetana 

Minuet  for  Strings Bolzoni 

Finale,  Symphony  No.  1,  in  G Minor Brahms 

THE  STAB-SPANGLED  BANNER 

Spanish  Dance  from  “La  Vida  Breve” de  Falla 

Warsaw  Concerto  (for  piano  and  orchestra)  . .Addinsell 
Soloist:  Leo  Litwin 

Old  Timers’  Waltz Arranged  by  Lake 

*March,  “El  Capitan” Sousa 

BALDWIN  PIANO 


FOURTH  AND  FINAL 
CHILDREN’S  CONCERT  OF  1943 
WEDNESDAY  MORNING,  AUGUST  18,  AT  10 

*Wedding  March  from  “The  Golden  Cockerel” 

Rimsky-Korsakov 


Peter  and  the  Wolf  Prokofieff 

Narrator:  Laning  Humphrey 
The  Animals’  Carnival 

Grand  Zoological  Fantasy  Saint-Saens 


Introduction  and  Royal  March  of  the  Lion 
Cocks  and  Hens 

Horses  of  Tartary  (Fleet  Animals) 

Tortoises 
The  Elephant 
Kangaroos 

Personages  with  Long  Ears 

The  Cuckoo  in  the  Depth  of  the  Forest 

Pianists 

The  Swan  (Solo  Violoncello,  H.  Droeghmans) 
Finale 

Piano  Soloist:  Jesus  Maria  Sanroma 

The  Speaker  is  Nicholas  G.  Rasetski,  of  faculty  of 
Northeastern  University 
BALDWIN  PIANO 


GUEST  SOLOISTS.  Jesus  Marla  Sanroma,  Sunday, 
Augfast  1.  in  Gershwin’s  "Rhapsody  in  Blue”;  Saturday, 
August  7.  in  Liszt’s  "Hungarian  Fantasy”;  Sunday,  Au- 
gust 8,  in  Tchaikovsky’s  First  Concerto,'  in  B-flat  minor. 
Leo  Litwin,  Saturday,  August  14.  in  Weber’s  “Concert 
Piece” ; Tuesday,  August  17.  in  Richard  Addinsell’s  “War- 
saw Concerto”;  Bernhard  Weiser,  Sunday,  August  15,  in 
the  Grieg  Concerto  in  A minor. 


•Victor  Recording:  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor. 


Random  Notes 

“EL  CAPITAN”  MARCH  — SOUSA.  From  one  of  the 
“March  King’s”  ten  operettas. 

It  has  sjiecial  significance  for  Spanish  War  Veterans. 

It  was  played  on  hoard  the  "Olympia,”  Admiral  (then 
Commodore)  Dewey’s  flagship,  when  she  was  heading  for 
the  battle  of  Manila  Bay,  according  to  Sousa,  in  his 
autobiography,  "Marching  Along.”  He  adds  that  his  own 
band  played  the  same  march  when  it  took  part  in  the 
parade  in  honor  of  Dewey  when  New  York  welcomed  him 
as  a national  hero  on  September  30,  1900. 

BARTERED  BRIDE  — BEDRICH  SMETANA. 

The  story  revolves  around  the  outwitting  of  a wily 
marriage  broker  (a  customary  adjunct  to  Czech  peasant 
marriages)  by  Hans,  the  hero.  Mary  loves  Hans.  But  her 
parents  are  rich,  his  are  unknown,  and  he  is  a servant  in 
her  family.  It  is  the  plan  of  the  marriage  broker  for  Mary 
to  be  wedded  to  the  dim-witted  Wenzel,  stepson  of  the 
wealthy  peasant,  Micha.  Success  with  the  match  will 
bring  a high  fee  to  the  broker.  But  he  finds  Mary  and 
her  mother  immune  to  his  arguments  in  favor  of  the 
virtuous  character  — and  parental  wealth  — of  Wenzel. 
He  sets  to  work  on  the  neediness  of  Hans,  offering  him 
money  in  return  for  a renunciation  of  Mary.  An  agree- 
ment is  signed.  Hans  thereby  puts  himself  in  a very  un- 
favorable light  to  Mary,  the  villagers  — and  the  opera 
audience.  But  he  has  bartered  with  the  elated  marriage 
broker  to  adopt  his  own  phraseology  in  the  document, 
by  which  wording  Hans  agrees  that  “none  other  than 
Micha’s  son  shall  wed  Mary.”  Then  it  turns  out  that 
Hans  is  the  long-lost  son  of  Micha.  Since  the  rival 
Wenzel  is  only  a stepson,  Hans  really  has  a signed  con- 
tract with  the  broker  to  wed  Mary  himself,  and  all  goes 
merrily  thereafter.  In  fact,  Wenzel  obligingly  falls  in 
love  with  a dancer  in  a circus,  and  attempts  to  join  the 
troupe  by  impersonating  a trained  bear. 

LA  VIDA  BREVE  (“Life  is  Short”)  — MANUEL  DE 
FALLA.  Strange  results  attended  the  writing  of  this 
two-act  opera.  Composed  in  response  to  the  offer  of  a 
prize  by  Spain’s  Royal  Academy  of  Fine  Arts  for  the 
best  lyric  drama  submitted  by  a Spanish  composer,  it  won, 
but  received  no  performance  in  connection  with  the 
award.  Neither  was  it  brought  out  by  the  enterprise  of 
any  Spanish  stage  producer.  The  operatic  award  came  in 
1905,  as  did  a prize  in  a national  contest  for  pianists. 
Falla  found  himself  advanced  by  this  double  victory  to 
a degree  of  public  esteem  which  brought  him  success  as 
a teacher  in  Madrid.  So  well  had  he  fared  financially  in 
two  years,  that  he  decided  he  could  afford  a seven-day 
visit  to  Paris.  He  stayed  seven  years. 

WARSAW  CONCERTO  — RICHARD  ADDINSELL. 
From  music  written  for  the  English  film.  “Dangerous 
Moonlight,”  shown  in  the  United  States  as  “Suicide 
Squadron.”  The  hero  is  a Polish  pianist  who  fights  beside 
the  British  as  an  aviator. 

OVERTURE  TO  “MIGNON”  — AMBROISE  TPIOMAS. 

In  the  lovely  slow  melody,  Mignon  speaks  of  the 
beautiful  warm  southern  country  where  she  vaguely 
remembers  once  living:  “Knowest  Thou  That  Land?” 


WEDNESDAY,  AUGUST  18,  AT  7:30 
FINAL  CONCERT  OF  FIFTEENTH  SEASON 

French  Military  March  Saint-Saens 

Overture  to  “Mignon”  Thomas 

*Largo  from  “Xerxes” 

(Solo  Violin:  Gaston  Elcus)  Handel 

“Finlandia,”  Symphonic  Poem Sibelius 

THE  STAR-SPANGLED  BANNER 

*Ouverture  Solennelle,  “1812” Tchaikovsky 

Finale,  Piano  Concerto  No.  2 Saint-Saens 

Soloist:  Ensign  Herbert  Donaldson,  U.S.N.R. 

*Hora  Staccato  Dinicu-Heifetz 

Salute  to  Our  Fighting  Forces Arranged  by  Bodge 

Halls  of  Montezuma  — Semper  Paratus  — Army 
Air  Corps  — Anchors  Aweigh  — When  the  Cais- 
sons Go  Rolling  Along  — God  Bless  America 
BALDWIN  PIANO 


SUMMARY  OF  FIFTEENTH  SEASON 

Opened  Thursday,  July  22;  closed  Wednesday,  August 
18.  Concerts  each  night  excepting  Mondays.  None  pre- 
vented by  rain,  but  four  were  shortened. 

Sixth  season  of  Children’s  Concerts  played  on  Wednes- 
day mornings  from  10  to  11,  July  28;  August  4,  11,  IS. 

INNOVATIONS  : New  time.  7 :30  to  9,  to  conform  with 
dim-out.  Orchestra  played  Saturdays  and  rested  Mon- 
days (opposite  of  plan  since  1929).  Men  and  women  of 
armed  forces  off  duty  responded. 

In  their  enthusiasm  they  exceeded  the  average  civilian 
contributions  to  the  Esplanade  Concerts  Fund. 

For  first  time  in  their  history,  these  concerts  were 
broadcast  throughout  the  United  States  and  Canada,  via 
the  Blue  Network.  (Last  half  of  Saturday  programs,) 

SPECIAL  EVENTS.  Thursday,  July  22,  Governor 
Leverett  A.  Saltonstall  addressed  audience,  paying 
tribute  to  value  of  Esplanade  Concerts  through  good 
times  and  bad  since  1929. 

Saturday,  July  24,  First  anniversary  of  WAVES  ob- 
served. Several  hundred  of  them  in  audience.  Esplanade 
and  radio  audiences  addressed  by  Lieutenant-Com- 
mander Mildred  H.  McAfee,  director  of  Women’s  Re- 
serve, U.  S.  Naval  Reserve  (“WAVES”). 

Sunday,  August  1.  Coast  Guard  Night.  Concert  pre- 
ceded (from  4 o’clock)  by  demonstration  of  Coast  Guards- 
men’s and  SPARS’  training  and  duties  afloat  and  ashore. 

Thursday,  August  5.  Marine  Corps  Night.  Audience  ad- 
dressed by  Major  Ruth  Cheney  Streeter,  director  of 
Marine  Corps  Women’s  Reserve. 

CONDUCTOR.  Of  a total  of  2S  performances  (includ- 
ing 4 on  Wednesday  mornings  for  children)  Arthur 
Fiedler,  who  founded  these  concerts  in  1929,  led  20  at 
night  and  all  four  morning  programs. 

GUEST  CONDUCTORS  (on  Wednesday  nights).  Paul 
Cherkassky,  July  28.  Wheeler  Beckett,  August  4.  Joseph 
Wagner,  August  11. 

G.  Wallace  Woodworth,  Friday.  August  13. 


•Victor  Recording  by  the  Boston  Pop9  Orchestra,  Arthur  Fiedler,  Conductor. 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


The  sixty-third  season  of  the 


(October  8,  1943  — April  29,  1944) 


will  be  the  twentieth  under  the  conductorship  of 
SERGE  KOUSSEVITZKY 

(In  Symphony  Hall) 

24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 
6 MONDAY  EVENING  CONCERTS 
6 TUESDAY  AFTERNOON  CONCERTS 
8 THURSDAY  EVENING  CONCERTS 

(In  Sanders  Theatre,  Cambridge) 


Applications  for  each  of  these  series  are  now  being  received  at 
the  subscription  office  in  Symphony  Hall,  which  is  open  daily. 

Printed  announcement,  with  soloists  and  other 
particulars,  will  be  sent  Sept.  1 to  all  who  apply. 


THE  SIXTH  PAIR  OF  CONCERTS 

by  the  Principals  and  Other  Players  of  the 

BOSTON  SYMPHONY  ORCHESTRA 

will  be  given  in 

SANDERS  THEATRE,  CAMBRIDGE 
Sunday  Afternoon,  August  22,  at  4:30 

NEW  ENGLAND  MUTUAL  HALL,  BOSTON 
Monday  Evening,  August  23,  at  8:30 


Programme  for  each  concert 


Under  the  direction  of  EDGAR  CURTIS 

A Siegfried  Idyll  W agner 

Piano  Quintet  Shostakovitch 

Jesus  Maria  Sanroma  and  the  Burgin  String  Quartet 

INTERMISSION 

Symphony  in  B-flat  major Haydn 

Water  Music  Handel 


Remaining  Concerts: 

August  29  30,  Under  the  direction  of  Richard  Burgin 


Single  tickets  at  $1.65  at  Box  Office,  Sanders  Theatre  and  N.  E. 
Mutual  Hall.  Complete  programmes  on  request. 


